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Introduction

Abhinavagupta is generally believed to have lived in Kashmir in the
second half of the 10th and first half of the 11th century A.D. This i ls
inferred from the fact that his Kramastotra was composed in the year 66"
of the Saptarsi year which is said to have begun 25 years after the
beginning of the Kali era. This would correspond to A.D. 990-1. His
Tévarapratyabhijna-brhafivimarsiri gives the date of its composition as
the year 4115 of the Kali era® which corresponds to A.D. 1014. If we
suppose that he was twenty-five when his literary activities began and that
he continued for a few more years after the Brhai, his dates would range
between c. 965 to 1025 A.D.

The line of Parvaragupta and later of the Loharas ruled Kashmir at
that time. Didda exercised power till A.D. 1003 and then came
Sangramaraja who founded the Lohara dynasty. The invasion of Mahmud
Ghaznavi occurred during the lifetime of Abhinava but although the Shahis
of Udabhandpura fell to the Turkish invader, the Kingdom of
Sangramaraja escaped destruction. The family of Abhinava had come to
Kashmir about two centuries earlier when the famous scholar Atrigupta
who belonged to the Antarvedi was brought there by the great Kashmiri
ruler Lalitaditya Muktapida. Abhinavagupta himself describes his an-
cestry in his Paratrimsika vyakhya and the Tantraloka. In the lineage of
Atrigupta lived Varahagupta whose son Narasimhagupta was known as
Cukhulaka popularly. He was the father of Abhinava. Vimala was the
name of his mother.’

Abhinavagupta was reputed 1o be a precocious student at school His
father introduced him to the mystenes of grammar. He studied the Saiva
Agamas from the son of Bhutiraja and Laksmanagupta, Naryasastra and
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literary criticism from Bhatta Tauta and Induraja, 7Tantra from
Sambhunatha. Tn fact, he wandered outside Kashmir also in search of
leamning and studied at the feet of many masters. He studied heterodox
philosophies also - nastikarhatabauddhadi - which is a point of consider-
able importance.*

As.his mother died while he was still a child and his father later
renounced the world, Abhinava was at first drawn strongly to the pursuit
of literature and the fine arts but was subsequently drawn to the devotion
of Siva and ultimately became a famous Master and Adept. He did not
marry and had no wife or child.®

We do not have many biographical details of Abhinava but his
numerous works and the references to him in the works of others give
some idea of his personality and achievements. He was a versatile scholar,
poet, critic and musician, saint and philosopher. He collected and ex-
pounded the Saiva Kgamic traditions of Kashmir, gave them a systematic
philosophical form, revived and elucidated the Natyasastra tradition of
the performing arts, dance, drama and music, developed the doctrines of
Dhvani and Rasa in the light of the philosophy of Kashmir Saivism and
thus laid the foundations of a truly originab-Indian aesthetics. His
Tantraloka, Isvarapraiyabhijna-vimarsini, Dhvanyaloka and Abhina-
vabharati remain perennially admired and universal classics.

It has been pointed out that there is a wonderful penportrait of
Abhinavagupta in some ancient verses of his pupil Madhuraja Yogin.®
There, Abhinavagupta is described as seated on a golden seat in a
vine-grove (draksarama) inside a crystalline pavilion adorned by pic-
tures, perfumed by flower-garlands, incense and sandal paste and il-
luminated by lamps, constantly resounding with music and dance and
surrounded by bands of Yoginis and Siddhas. At his feet sat his disciples
Ksemaraja and others attentively writing down his words. On the two
sides stood two Dufis bearing in their hands a jar of S'ivarasa, betel-box,
citron and blue lotus. His eyes were tremulous with ecstasy, a clear tilaka
of ashes marked his forehead, rudraksa adorned his ears, his hair was tied
with a garland, and he had a flowing beard. He had a rosy hue, his neck
was besmeared with Yaksa-panka, his sacred thread was long and loose,
he wore a white silk cloth and was seated in the yogic posture called vira.
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His right hand rested on his knee and carried a rosary, his left hand played
on the nada-vina. He was verily the incarnation of lord éﬁkam.ha in
Kasmira. This pen-picture highlights the image of Abhinavagupta as a
Tantrika and Yogf, teacher and artist.

The chronological order of the works of Abhinava has been discussed
by several scholars. His encyclopaedic Tantraloka appears to a relatively
earlier work which has been referred to in his Dhvanyaloka-locana as well
as Isvarapratyabhijna-vimarsini. The Brhafi-vimarsini was composed in
1014 A.D. and the ISvarapratyabhijna-vimarsini followed it. Ab-
hinavabharait refers to the thany&loka-locana.7 Thus,* the first phase
of his writings appears to be of Tantric works like Srtantraloka and
Tantrasara. The great philosophical works came towards the end. The
aesthetic works could be of the same age or earlier. Whatever the precise
chronological position of Locana or Abhinavabharaii, there is no doubt
that they presuppose some of the major philosophical ideas of Ka$mira
Saivism. The notions of Sabda Nada and Natya, Dhvani and Rasa acquire
in Abhinavagupta a characteristic depth on account of their suggestive
reverberations within the grand philosophical universe he helped to
'systematise and elaborate. In fact, it could be said without exaggeration
that Indian philosophical thinking reached its highest peak in the writings
of Abhinava. His practical and theoretical interest in the arts led him to
lay down the abiding foundations of a truly Indian aesthetic.

Ka$mira had been the home of learning and philosophy since at least
the Gupta age. According to one tradition the ecumenical council con-
vened by Kaniska was held in Kundalavana vihara in Kaémira.® In any
case, Buddhist schools flourished there. This is attested by archaeological
evidence as well as by the evidence of travellers like Hsuan Chwang and
Ou-l(ong.9 Kasmira lay on some of the routes joining India to Central
Asia, Tibet and China. Students and pilgrims, Buddhist and Brahmanical,
Indian and foreign, gathered there to study from celebrated Masters. There
was, as aresult, much interaction of thought, which in any case was taking
place ona wider scale and the intellectual life of Kasmira was not isolated.
Vedania had presumably influenced Mahayana and was in turn influenced
by it as is shown by the example of Gaudapz?da.'0 Bhartrhari influenced
the orthodox and the heterodox alike.!! Sankhya-yoga and Sarvastivada
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have many points of common interest. 12 Nyaya and Buddhist logic helped
each other by mutual criticism.'? Tintncxsm was a common tendency
shared by the Buddhists and the Saivas and Saktas alike.
Kasmiira Saivism owed its origin not only to the multiplestreamed
Agamic-Tantric traditions but also to a mixed philosophical heritage
derived from Sankhya-yoga, Nyaya, Vedanta and Buddhism. The dualis-
tic Agamas could be connected with the Pasupatas who had a dualistic-
theistic orientation and were allied with the Nyaya-Vaisesika. 14 The
Sankhya-yoga with its theory of manifestation and essences influenced
Sarvastivada as well as the Zgamas Mahayana and Vedanta influenced
the understanding of non-dualistic Agamas. A dlvetsny of Tantric as well
a< philoscphicai traditions, thus, underlies Kasmira Saivism.
The beginnings of Saivism have been traced back to Mohenjodaro. 13
Rudra was an important Vedic deity who has been surmised by some
scholars to have been apotropalc 16 The Sveta.s‘vataropamsad gives us the
first formulation of Sawa philosophy in which the connection with
Sankhya-yogais clear.!” The Mahabharata mentions the Pasupata as one
of the five main schools current then.'® Archaeological evidence of Siva
worship surfaces in the Sunga -Satavahana period and is fully supported
by literary evidence.'® Thus, Patanjali mentions the worship of Siva as
Bhagavﬁn.zo Lakulisa the traditional founder of the Pasupata sect has
been placed about the same time, a supposition which could be consistent
with the evidence of the Mathura Pillar Inscription of the time of Candra-
gupta IL. 21
It may be recalled that several ancient authonus refer to a fourfold
division of the Saivas or Mahesvaras viz., Satva, Pasupata, Karunika-
Siddhantins, and Ka pallkas.?‘2 Of these not much is known about the last
two. The Pasupatas were an ancient sect. The Vedantasutras mention the
dualistic-theistic theories of the Pasupatas. i Pasupatasutras,
Kaundinya’s Pancartha-bhasya on them and Bhasarvajna’s Gana-
Karika remain the main sources of Pasupata beliefs and practices. -
The Saiva Siddhanta of the south was also dualistic but relied on an
Agamzc tradition which ultimately formed the basis of the composition of
Tamilian saints in the 7th century and after. Like the Pasupatas, the







